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“What sets worlds in motion is the interplay of differences,
their attractions and repulsions. Life is plurality, death is
uniformity. By suppressing differences and peculiarities,
by eliminating different civilizations and cultures, progress
weakens life and favors death.” Octavio Paz’s profound
words remind us that the rich diversity of human
civilizations is not merely to be preserved but celebrated.

For the Ras Al Khaimah Art 2026 Festival, we invite you to
explore the grand narrative of Civilizations - both as relics of our
shared past and as living, breathing frameworks that continue
to shape our present and future. It is through the intertwining
of countless human decisions, innovations, and exchanges
that civilization continuously evolves - a process spanning
millennia that has given rise to extraordinary achievements
in art, architecture, philosophy, science, and governance.

From the ancient Silk Road routes that once connected Ras
Al Khaimah to distant shores, to the modern metropolises
that now define our global landscape, Civilizations examines
how artistic expression has flourished in every human
community. The 2026 Festival seeks to celebrate both
the magnificent diversity of human cultural expression
and the universal aspirations that bind us together.

From ancient wisdom to contemporary visions, from
technological marvels to sustainable practices, from individual
experiences to collective memories - we ask you to consider:
What endures when civilizations meet and merge? What falls
away? And most importantly, what new forms of art, beauty
and understanding emerge from this continuous dialogue?

Join us in exploring the infinite ways Civilizations manifest
through art, for as Margaret Atwood reminds us, “When
any civilization is dust and ashes . .. art is all that’s left over.”
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Baraah Sahyoun _Pushkar Datta Gretchen Flores Dr. Natasha Ridge
Design & Branding Visual Content Creator Ras Al Khaimah Art Manager Executive Director
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Derick Zeeno Luis Carlos Soto Isa Bujan Sugrat bin Bisher
Partnership Specialist Creative Lead Events Specialist Ras Al Khaimah Art Director
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Artist-in-Residence
Hussain Alismail
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Marinko Sudac Foundation

Boris Buc¢an (1947-2023) was a leading
European visual artist whose work bridged
art, design, and public space, reshaping
how images and symbols operate in
contemporary culture. He developed

a large-scale visual language rooted in
abstraction, symbolism, and conceptual
thinking. His iconic poster The Firebird/
Petrushka (1983) exemplifies his ability to
transform narrative motifs into universal
symbols.

Bucan's work is held in major global
museums and has appeared in
exhibitions alongside Warhol, Johns, and
Lichtenstein. For the Ras Al Khaimah Art
2026 exhibition, his series “Bu¢an Art"
(1972) highlights his transformation of
global commercial logos into the word
"ART," revealing his critical engagement
with consumer culture and the blurred
boundaries between art, media, and the
market.

Collectively, Bu¢an's oeuvre underscores
the enduring power of visual symbols to
move across cultures and eras, affirming
visual art as a universal language of
civilization.
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Embassy of the Kingdom of the Netherlands

“Civilizations: Weaving Connections Through
Dutch Art and Design” is a curated exhibition
by Dutch curator Margriet Vollenberg. The
presentation explores how civilizations grow
through exchange, transformation, and creative
dialogue.

Sina Dyks uses recycled PET yarns to create
large woven compositions that express
emotion through color, texture, and movement.
Her work turns discarded materials into layered
reflections on connection, memory, and
sustainability.

llja Visser blends fashion sensibilities with
contemporary art. Her richly textured wall
pieces—made from embroidery, reused fabrics,
paint, and drawing—are shaped by an intuitive
process influenced by contrasting musical
rhythms.

Studio Vocum (Pierluigi Pompei and Adam
Foxwell) merges sculptural ceramics with
advanced acoustics. Their work, including the
sculptural Vocum 21" loudspeaker, creates
immersive experiences where sound, form, and
color blend into one sensory environment.

Together, the artists offer a poetic meditation
on civilization as something continually created
through imagination, culture, and shared artistic
expression.
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Consulate General of the Federal
Republic of Germany Dubai

Amir Taba, a German-Swedish artist,

was born and grew up in Tehran. Art and
design were part of family life and he was
always surrounded by vibrant fabric, tools,
and materials. His journey has taken him
to Sweden, Morocco, and Germany, where
he worked across illustration, advertising,
and corporate identity before dedicating
himself fully to painting.

Although he values harmony and

vitality, contrasts have been a constant
presence in his life. As a child in times

of war, he experienced life on the edge,
where constant innovation was essential
for survival, demanding invention and
resilience. Now based in Dubai, he
continues to develop his practice, drawing
from both his surroundings and the
dynamic international community.

His artwork is complex, detailed, often
emotional, evoking the experience of life
and what it means to be human, where
identity is always present. Reality is not
smoothed over but opened up, asking for
reflection rather than resolution.
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United Kingdom in the United Arab Emirates

Mariam Al-Noaimi is a Bahraini
multidisciplinary artist and urban researcher
whose work explores the relationship
between communities and land through
cartography, archives, and narrative forms.

You are invited for a walk through a liminal
space—an ever-shifting space between
water and land. This intertidal space,
submerged at high tide and exposed at

low tide, is synced with the rhythms of the
spheres and constellations. The boundary
between land and sea is in constant flux, and
with each tide, the sea reveals a path for us
to walk upon its bed.

In walking, we embody knowledge—
knowledge of the land, the water, and the
space in between. Through walking, we
speak the language of the place, allowing us
to see the life it holds within.

“Walking is a state in which the mind, the
body, and the world are aligned.”
- Rebecca Solnit

Walking is a slow practice, and slowness
allows us to build knowledge, fostering

an alternative understanding of land and
nature. Walking makes space for listening, for
experiencing wonder, for life to unfold.
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Design Gallery

Zainab Alblooshi is an Emirati photographer

and chemical engineer whose practice bridges
science and art. Drawing from her professional
background, Zainab seeks connections between
the precision of engineering and the expressive
nature of photography, creating images that
reflect both structure and emotion.

Ameena Alali is an Emirati artist whose work
explores Afro-Emirati history through family
memory, oral and visual archives, and themes of
trauma. Using video, sculpture, photography, and
text, she reimagines layered narratives that blend
fiction and reality, highlighting alternative Afro-
Emirati histories within the wider Indian Ocean
region.

“Sidroh" is a long-term visual documentation
project that explores emotional ties to place,
memory, and forgotten objects. Named after the
Sidr tree, the project reflects on the area’s layered
interactions between people, objects, space, and
time.

The “Sacred" series focuses on scanned objects
found with a metal detector re-presented as
collective memories. The work emerges from
uncovering histories hidden beneath the sand,
where each discovery evokes a connection to
the past.
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Department of Antiquities and Museums

“Ras Al Khaimah: The Gate of Civilizations":
Throughout the ages, Ras Al Khaimah has been
a cradle of ancient civilizations. Its strategic
location at the entrance of the Arabian Gulf
made it a vital commercial hub and a cultural
bridge between East and West.

This exhibition by the Department of
Antiguities and Museums showcases the many
civilizations that flourished here, highlighting

the emirate's role as a meeting point where arts,

crafts, and traditions intertwined.

Through artifacts from everyday tools to
artistic creations, the exhibition tells the story
of cultural exchange and mutual influence
reflecting the strength, creativity, and resilience
of the human heritage shaped on Ras Al
Khaimah's land.

The exhibition celebrates the emirate's cultural
and civilizational diversity and serves as a
tribute to the spirit of human connection that
has shaped Ras Al Khaimah's history and
identity through the ages.
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Embassy of Brazil Abu Dhabi g L6 il Gjlaw

The Brazilian Bayt 2026 explores the theme
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RAK Ports
Ports as Crossroads of Civilization

RAK Ports' five sites are vibrant nodes of maritime
activity. They serve as the Emirate's mari- time
gateway, connecting Ras Al Khaimah to the world.
Beyond its economic function, RAK Ports presents
a visually compelling juxtaposition of traditional
Emirati maritime heritage and con- temporary
industrial functionality.

This exhibition seeks to showcase its round-
the-clock contribution to the prosperity of Ras
Al Khaimah. In this context, RAK Ports provides
a real-world stage where the Emirate's growth,
in- ternational connectivity, and aesthetic values
converge.
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Higher Colleges of Technology

The Higher Colleges of Technology (HCT), Faculty
of Applied Media, presents a collective exhibition
of artworks created across its campuses in

Ras Al Khaimah, Sharjah, Dubai, and Abu Dhabi,
in response to the festival's central theme,
“Civilizations." The exhibition brings together
works in printmaking, photography, mixed media,
and digital art. Each artwork explores how
civilizations evolve and endure through heritage,
environment, technology, and human experience.
Presented as a unified body of work, the
exhibition creates a dialogue between past and
present while highlighting HCT's commitment

to creative practice and contemporary artistic
inquiry within the UAE.
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Guangzhou Academy Of Fine Arts dlol ggiall guinisilgd duayalSi

Guangzhou Academy of Fine Arts (GAFA) is D (GAFA) m' vgial wlgo d*‘mls'
aleading Chinese art institution, renowned lllach §)904iu0  Gpall (6 131y duid dunnge
for award-winning painting, sculpture, and gl g auauail g Cisullg auupl 6 djaaiall
design, shaping artists and cultural innovation  (pusuall Lle Loldil ) Siudlg guliall JuSuid o
nationally and internationally. .Ul g Libogll

Zhou Junlin Feng Lanting Liang Han

Sl Oz 920 Fregd)) Fos Sl O3z 920

Liang Han

Empty Room Gives Birth to White Wave ¥



40

General

Exhibition

Festival Curator
Alfio Tommasini

Born in Locarno, Switzerland,
Alfio Tommasini is a photogra-
pher, curator, and artistic direc-
tor whose work explores peo-
ple's relationship with place.
He has exhibited internation-
ally, received multiple awards,
and co-founded the Verzasca
Foto Festival, where he leads
artistic direction and curation.
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Reem Abu Alfotouh Rouhollah Safavi
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Ras Al Khaimah
Contemporary Art

Biennale

Biennale Curator

Sharon Toval is a contempo-
rary art curator and research-
er shaped by multicultural and
global perspectives. He has
curated international exhibi-
tions, founded The Lab for
emerging artists, and led proj-
ects in the US., Europe, and
the UAE, including the Ras Al
Khaimah Art Festival. As cura-
tor of *Civilizations Under the
Same Sky* he explores art as
a bridge for dialogue, empathy,
and rethinking cultural identi-
ty, while engaging in global ini-
tiatives for equality in the arts
and lecturing internationally.
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Ras Al Khaimah Contemporary Art Biennale

“Civilizations: Under the Same Sky" introduces
the inaugural Ras Al Khaimah Contemporary Art
Biennale. The exhibition presents civilizations
as dynamic, living systems, shaped by identity,
memory, spirituality, and imagination.

Sutee Kunavichayanont's meditative video
installation and Stefano Cagol's performance
filmed under the midnight sun explore the
metaphysical. Photography by Hicham Benohoud
and Marie Hudelot offers fresh perspectives on
the human body and symbolic heritage. Other
works reimagine tradition as resistance and
remembrance, such as Hannan Abu-Hussein's
dowry blanket tower, Sophy Abu Shakra's blend of
embroidery and code, and artworks addressing
gender equality by Samaneh Roghani and Kawita
Vatanajyankur. Ancestral voices and contemporary
experimentation are interwoven, from abandoned
pianos captured by Romain Thiery to Rotem
Tamir's tactile textiles. Looking forward, Francesca
Fini's Al-generated Posh on Mars imagines
speculative futures shaped by new technologies.

The Biennale affirms that civilizations flourish
through multiplicity, inviting visitors in Ras Al
Khaimah to reflect on humanity's shared sky and
to imagine the worlds we can create together.
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Film Grants

Al Qasimi Foundation Film Grants provide
modest start-up funding (35,000 AED)
to create short films on topics relevant to
the United Arab Emirates and broader Gulf
region. Grants are awarded annually through
a competitive application process and the
resulting films are premiered at the Ras Al
Khaimah Art Festival the following year.
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Namoos
By Nada Jahed

This film explores the rich intersection
of heritage and modern identity through
the eyes of Noora Alzaabi, an Emirati
woman breaking boundaries in the male-
dominated sport of camel racing. An
experienced horse rider, her accidental
encounter with camel racing sparks a new
passion that brought her closer to her
roots. As she enters a new racing season,
Noora’s journey becomes one of passion,
perseverance, and the pursuit of Namoos.
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Belonging
By Mansour Ahmed

Ahmed a former MMA fighter who had to let
go of his career after being diagnosed with
epilepsy by his childhood friend Dr.Khaled
whoisasuccessfuldoctor. Ahmed and Khaled
who meet seemingly to catch up in Ahmed’s
house. Khaled, in an attempt to confess a
secret, he had kept from Ahmed. Ahmed, on
the other hand, reveals that the sudden stop
to his career did not give him the closure that
he needed and that it keeps him thinking
about what he could have done. Both men’s
conversations are constantly interrupted by
calls to Khaled from a work colleague, Dr.
Grigorios revealing the secret to Ahmed.
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